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A CLASSIFICATION AND DISCUSSION OF 
VICTORIAN COFFIN HANDLES FROM 
8ST. THOMAS CHURCH CEMETERY, BELLEVILLE 
Submitted to Professor Drewitt 
For Ant. 498F 
By Jennifer Soutter (087310302)
The symbols found on Victorian coffin handles reflect 
Victorian attitudes, feelings, and beliefs, towards and about 
death. Coffin handles depicting these death symbols were excavated 
from St. Thomas Church Cemetery in Belleville in the summer of 
1989. The purpose of this paper is to provide a classification 
scheme for the handles and a discussion of the symbols found on 
them. 
The cemetery these handles were removed from is St. Thomas 
Anglican Church cemetery. It sits on top of the hill where Church 
and Bridge Streets meet in Belleville. The church faces west 
overlooking the downtown area and the Moira river where it enters 
the Bay of Quinte. 
The first congregation was formed on December 26, 1818. On 
February 20, 1819, the first church was named St. Thomas by Thomas 
Coleman, a prominent citizen and a member of the congregation. The 
first service was held in June of 1821. The first burial was on 
August 30,1821. 
. According to Susannah Moodie, whose family was residing in 
Belleville at the time, the first church was "built of red brick 
and red coloured wood" (Susannah Moodie, Life in the Clearings 
cited in Mika, 1966: 102). It was situated a short distance away 
from the present church location (Mika, 1966: 102).
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A religious census taken in the 1850's indicates the size of 
the congregation, and thus the number of possible interments in the 
church cemetery. There were 939 members of the church in 
Belleville, and 6,915 in the County of Hastings. In April, 1850, 
it was decided that a larger church was needed. The cornerstone 
for this new church was laid on May 30th, 1855, and on May 31st a 
time capsule was placed in the cornerstone of the new church. 
Sunday, March 21, 1858 marked the opening day of the new church. 
On February 26, 1876, a fire destroyed most of this church. 
Only parts of the walls were left standing. The church was rebuilt 
in the same position, utilizing and incorporating what remained. 
It reopened for services Dec. 28, 1879. In 1904 the church was 
consecrated. No burials occurred after 1874 in the church cemetery 
(Belistedt, 1969). 
During the evening of April 30th, 1975, thieves broke into 
the church. A candlestick was knocked over in their rush to leave, 
resulting in a fire which destroyed the church. By November 7, 
1976, the church has been restored and consecrated. 
A decision was made to sell the current parish hall, situated 
across the road on Bridge Street, to finance a new hall. The 
congregation wished to attach it to the present church. They 
decided to situate the building on the north side of the church. 
A number of burials had to be removed as a result; 575 individuals
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were removed. 
The cemetery stretches north until it meets up with the 
Presbyterian Church cemetery. These two burial grounds meet up 
halfway between the churches, with most of the burials located 
underneath the front lawn of Belleville Collegiate high school. 
The St. Thomas cemetery also surrounds its church. Anywhere the 
hall was situated would have disturbed the burials. The cemetery 
was severed, with only a small area of ground excavated 
(approximately .4 acres in extent). It was thought that the last 
fire at the church destroyed all existing records. These contained 
information on how many people were buried in the cemetery. 
Northeastern Archaeological Services was informed that there were 
60 to 80 bodies. Unfortunately, it was not until after the 
excavation that a set of church records was found in the Kingston 
diocesan office. No map of the cemetery was found. 
Burial sheets were used to record information about the 
skeletons, the coffins and hardware, and the location of the burial 
within the cemetery. The information used in this paper was drawn 
from a few of these sheets, and from the lists of coffin hardware, 
and from sketches done on the coffin handles. 
Research on the handles from the burials was originally 
oriented towards a discussion of the symbols found on the handles, 
and a chronology of these symbols and handles. very little
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research has been done on Victorian death symbols, with a small 
percentage of this actually done in Canada, and this on the imagery 
on gravestones. As a result this paper deals mostly with the 
classification of the handles and a discussion of their symbols as 
a reflection of the attitudes of the Victorians towards death. The 
work on chronclogies by Poirier (1989), and Shimabuku and Hall 
(1981) will only be touched upon. 
TERMINOLOGY 
Coffin hardware is the name given to the various hardware 
(metal objects) associated with coffins. This includes nails, 
hinges, metal decorative edging from along the coffin edges, 
plaques, plates and handles. The first three are self explanatory. 
Plaques are decorative, flat, but three-dimensional objects 
depicting death themes of the Victorian age. To this time I have 
not been able to determine whether they involve inscriptions or 
writing of any kind. It has not been stated in the literature as 
to whether they are found on the outside of the coffin or inside. 
Plates contain the information regarding the deceased. They 
usually state the name of the individual, and the age, sometimes 
to the very hour of death, and the date of death. In the 
literature the two terms plaque and plate are used interchangeably. 
The preservation of the plates at St. Thomas were very 
dependent on the metal used and the soil conditions. In this case 
the burials were removed from sand, with small areas of clay. All
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of the plates have yet to be cleaned to reveal their information. 
The handles themselves have their own terminology (Alfred 
White & Son, 1989). The terminology used in this paper is the 
current terminology. The part you grip is currently called the 
bar. The lug or lugs are the pieces found on at the ends of the 
bar; the lugs attach to the coffin. The tips are the ends of the 
bar, which fit into the arm or arms which hold the bar in place 
(see Figure One). 
Other hardware not mentioned above are copper or brass studs, 
not found on all coffins. These are hammered into the coffins in 
a pattern. These usually tell us the initials of the individual 
involved, the age, and the date of death of the person. In a 
number of cases the Masonic symbol of the square and compasses 
appears. The coffins with brass tacks on their lid also usually 
carry them as decoration along the sides of the coffin. 
SAMPLE SIZE 
All of the numbers below are as accurate as is possible with 
the information currently available. It has been confirmed that 
579 individuals were removed from the severed area. There are 
approximately 540 burials with hardware, and 32 burials without 
hardware. There are 398 burials with handles, with the handles for 
3 burials missing (see burials 149, 150, 242). In addition, the 
hardware bag for one burial is missing (b75). There were 37
0 6 10 
— F ES Beet 
CéÀ arm l R— 
PIQRT ” FLOW, — — o) — .. A 
fos Cone, Te bar te ore eS 
seta a HSE py ven | E] Je \e shh RO PK Ole 
07 © V 9 
LEZ 





bar E lus tip 
. . = 9.054 ~ ae ae 
LNA ON ae &.ps 
fb Ae FES Vie Be! an 
CREE d ug 7 
b200 
[b25(44) ] 
Figure One: The terminology of coffinthaadies.
HANDLES WITH DATES 
1841 b147 oval with rope/plain bar edging 
1842 b254 (of b225) tulip central motif on bar ball lugs 
Molded into back of bar: H.R. 
Cooksly, Sept. 29, 1842. 
1855 b542 (of b36) plain oval lug, plain bar 
1858 b97 curvilinear, composite, decorated 
lugs; central diamond with cross- 
hatching on bar 
1863 b115 (of b91) truncated dragon's head, with x- 
hatching, diamond and ‘oak leaf! 
pattern 
1863 b62 (of bi5) plain oval lug, plain bar 
1864 b91 truncated dragon's head, with cross- 
hatching, diamond and 'wave' pattern 
on bar 
1865 b129 (of bi5) 
1870 b230 (of b94) truncated shell lug, with central 
oval motif and cross-hatching on bar 
1873 b109 truncated shell lug with central and 
oval motif and x-hatching on bar 
1873 b288 (of bi5) 
Figure Two: Dates were taken from coffin plates unless 
stated otherwise. The (of...) indicates what the 
handle is most similar to; eg. b524 (of b36) 
means it is the same style as the b36 handles.
6 
handles, and 3 lugs found on the surface in no burial context. 
PROBLEMS 
There are a number of problems with the samples used. The 
major one which has already been mentioned is the lack of 
correlation of information from burial sheets, lists, and the 
objects themselves. Lack of time made comprehensive crosschecking 
between the excavated objects and recorded information impossible. 
No referencing back to the actual handles was done. This work was 
drawn from tiny sketches and notations on filing cards. 
The plates have not yet been cleaned to enable the ones which 
survived to be read completely. About a dozen dates were legible 
prior to cleaning on these plates (see Figure Two). Dates from 
gravestones for seriation are unavailable, for only a dozen or so 
stones remained standing in the cemetery. When the fire engines 
arrived to put out the 1976 fire they destroyed most of the 
gravestones. Those which could be salvaged were placed in cairns 
made of brick, with their fronts facing out. The few left in one 
piece were placed upright again, but it is uncertain whether they 
were placed in their original positions. 
The handles themselves have not been adequately cleaned. 
Also, it is difficult to interpret some patterns on the handles, 
especially those with flowers. One possible theory is that the 
designer was restricted by space considerations and was unable to
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portray them properly, or that he lacked the skill or knowledge. 
Very little work has been done on Victorian death symbols or 
themes. Most of the information which follows was drawn from work 
done on gravestones in Britain (Batsford, 1916; Penny, 1977), the 
United States (Duval and Rigby, 1978; Forbes, 1927; Gillon, 1966 
and 1972; Ludwig, 1966; Tashjian, 1974; Wasserman, 1972), Australia 
(Gilbert, 1980), and Canada (Hanks, 1974; Patterson, 1984; and 
Sakken, 1971). Books on Christian symbols cover the Renaissance, 
with very little to say after the 15th century. The meanings of 
symbols in the Renaissance tend to go back up to the literature on 
gravestone symbols. In this paper the size of the handles, the 
metal content, and the methods of production are not dealt with. 
The time and money is not currently available for these studies to 
be done. 
A chronology of the coffin handles from St. Thomas Church 
Cemetery can not be completed. Poirier (1989) started a chronology 
of the handles of the first 250 burials excavated. She used 
symbols, metallurgy used, and metal content as criteria. These 
criteria were not applied consistently of the chronological 
categories she created, which makes the categories questionable. 
More work is needed using all three criteria and incorporating all 
of the handles, along with chronological evidence from local 
cemeteries (gravestones) regarding symbols before a creditable 
chronology can be accomplished.
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Shimbuku and Hall (1981) surveyed gravestones at the Anglican 
St. Paul's Cemetery in Halifax, Nova Scotia, Canada. He dealt with 
a random sample of the tones which were erected during the time the 
cemetery was open, 1780-1849. They discovered that script begins 
to take precedence over images in the 19th century. This raises 
interesting questions regarding coffin handles. For instance, did 
design become more prevalent on handles as script on stones 
increased in popularity? This still does not give us a chronology 
for our symbols because only 31 years overlap with the cemeteries, 
and the symbols are found throughout these years, with little or 
no indications of changes in frequency of occurrence. Also, the 
different ethnic, regional, political and economic bases, and 
frequent immigration into Halifax may make a comparison between 
Belleville and Halifax dangerous if one is attempting to create a 
chronology. At this time, with the information currently 
available, we are unable to create a chronology for the coffin 
handies from the St. Thomas Church cemetery. 
SOURCES OF MOTIFS 
The images on these coffin handles tend to reflect those of 
the gravestones. There are a number of sources for this imagery. 
There was the British and American influence of gravestone carving, 
for there were a lot of United Empire Loyalists which settled in 
the Hastings and neighboring counties. Heraldic sources, 
embroidery, prints of paintings, magazines, illustrations in books, 
and pattern books are felt to have existed. coffin hardware
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catalogues, furniture, architecture, and the world around the 
carver in general (flowers seen in fields, etc.) are other sources. 
It seems relatively easy to accept the coffin handle symbols 
as an extension of the Victorian attitude towards death, and thus 
the images off of other physical manifestations of death 
(gravestones) as a parallel development. Their meanings would be 
relatively the same. These other manifestations can be seen on the 
mourning regalia of the women. Floral patterns, death's heads, 
etc. can be found on clothes and jewellery. Queen Victoria's 
handkerchief's have black and white tears embroidered on then. 
Willow trees, pillars, tombs, and angels appear on brooches carved 
out of jet. 
CLASSIFICATION 
A burial number was assigned to each burial as it was 
excavated. A typical burial number consists of the small letter 
b in front of a number (between 1 and 547), and sometimes the small 
letter a, b, or c, for example, b10/2 or b3a. The b stands for 
burial and the number identifies the burial. If there was more 
than one burial of either one coffin on top of another or a number 
of individuals in one coffin, then the small letters a, b, orc 
differentiate the individuals or coffins. No distinction is made 
in this paper as to which we are dealing with. If there is a / 
(slash) and number after the burial number, this indicates that 
there were dissimilar handles found in the immediate vicinity of
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the burial. Thus you may find the numbers 1, 2, and sometimes 3 
after a slash. 
These handles are grouped and classified based on the style 
of the handles and their decorative motifs. Similar handles are 
grouped together under a burial number. All handles were perused, 
with each new different handle retaining its burial number, and 
handles similar to these (retaining their own numbers) were 
included under that burial number. Thus you get b25 handles; b25 
was the first of its kind to appear, and all other handles which 
looked the same were grouped under this title. The result is 
b25(44), the number in the brackets indicating how many burials had 
this same handle. 
Illegible handles and surface finds are listed separately 
and are not included in the discussion of symbols. The illegible 
handles are ones which are extremely rusted and lacking lugs. 
Surface finds are handles found on the site in no burial context 
(see Appendix A). 
There are four distinct categories based on the number of 
lugs per handle and the position of the bar with respect to the 
lugs. This gave us four distinct categories: the single back lug, 
with a single bar per lug positioned against the lug; the centrally 
located back lug with the bar (which is an incomplete circle) 
‘cradling', or surrounding the lug; the category with a lug at
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either end of the bar; and the one burial with the handle which is 
both lug and bar (b4). 
The four categories are divided further. The lugs are 
curvilinear, rectilinear, composite, or representational in shape. 
Thus, the division becomes linear versus representational with the 
shapes (except representational) listed underlinear. The lugs in 
the composite group are a mixture of curvilinear and rectilinear 
aspects. The representational consists of lugs which take a 
definite and recognizable shape. Some bias can be expected here. 
There may be lugs which this author did not recognize as being 
representational in shape, or which were felt to be 
representational but may not be. 
Not all of the divisions result in every linear category 
being present. The central lug category has only representational 
lugs. The cradling effect of the bar in its circularity of form 
dictates a lack of central, rectilinear looking lugs. The two 
lugs, linear category also lack a rectilinear group of lugs. All 
of the lugs vaguely rectilinear in shape have curvilinear aspects 
about them and are thus composite lugs here. It is usually the 
corners of these lugs which carry the curvilinear aspects. 
The lugs are then divided into simple versus complex forms, 
with the composite and representational forms always being complex. 
Complex indicates lugs which have been changed in two or more ways
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from a basic shape such as a rectangle, circle, or oval. Simple 
lugs are ones to which none or only one change has occurred. There 
are no square lugs for any of the handles. The different style 
groups are found in Figures Three - 5b. 
The lugs are then separated on the basis of the presence or 
absence of decoration (motifs). The central lug category (B) has 
been divided into single image or multiple images on the lugs. 
This category, B, is the only one having multiple images on lugs. 
The two lug category (C) has the most motifs. In order to 
distinguish better between handles the central motifs and 
decoration on the bars are also included in the classification 
scheme (see Figures Three - 5b). 
There are only four burials from this sample population of 
coffin handles which have rectilinear bars. Burials 1, 222, 138, 
and 300 all have decorated bars in that they all have acorns at 
their 90 degree angle (see Figure 7). Burial 300 also has a ribbon 
motif on the bar. 
There are striking correlations between the symmetry of the 
lugs and the three categories of handles. When one draws an 
imaginary vertical line down the center of a lug with both sides 
the same, this is vertical bilateral symmetry. Draw one 
horizontally and this is horizontal bilateral symmetry. Whether 
the line is vertical or horizontal, or quarters the design (4 parts
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Figure 26. General domestic repair: a) teunk . 
handle escutcheon plate, [H51C2-10; b,c) side 
and end view of incompleted piece of antler, 
probably intended as a handle for a small tool 
or utensil - the end has been carved with a 
knife, LH51J4-6; d} rat-tailed hanger hook for 
a kitchen utensil - the shank has been hot-cut, 
}H5IL3-11. (Drawing by P. Handy) 
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Figure six: A comparison of the lug from b200 
with the trunk escutcheon plate 
found in an Ontario Blacksmith 
Shop of 1796 - 1812,
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Figure seven: an example of horizontal and vertical bilateral 
symmetry in lugs.
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which look the same) depends on the nature of the design on the 
lugs and the position of the arm(s) which dictate where the 
symmetry lies (See Figure 7). 
All of the lugs in category A are vertically symmetrical, or 
symmetrical if quartered. The presence of the arms on the lugs are 
taken into consideration when dealing with the symmetry of the lugs 
because the arms are physically attached to the lugs (bars may be 
removed). The B category has only the vertical bilateral symmetry. 
The same seems to be true of the illegible design of the D 
category. 
The locus and shape of the arm(s) on the lugs dictates to 
some extent the type of symmetry of the design. The presence of 
the arms on the upper half of the lugs in A category dictates 
vertical symmetry. Their presence in the middle means the design 
can be quartered. The B category has only vertical symmetry 
because the arm is usually at the top of the lug; when it is more 
central and at the sides of the lug the position and type of motif 
dictates the symmetry - in this case b10/2(6), it is not vertical 
(one half of the lamb is not the same as the second half when 
divided widthwise). The design of the lug includes that of the 
arm. Thus representational lugs may dictate where the arm will be 
located, and what it will look like. All of these combine and 
dictate the symmetry of the design. Some categories may be more
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likely to have a certain symmetry, as based on this sample 
population. 
The C category thus has lugs with horizontal, vertical, and 
quartered symmetry. The curvilinear shaped lugs C1, 2, and 3 
styles are either horizontal bilateral symmetry or quartered. Half 
of C4 style is quartered symmetry, the other two (b6 and b15) are 
horizontal because of the length of the arms. c5 and 6 are 
horizontally symmetrical. Six burials with the composite lugs are 
horizontally symmetrical, two are vertically. There is only one 
which can be quartered, and two which can not be divided in any way 
(b121[2]). 
The representational lugs are mostly horizontally 
symmetrical. The arms here are an integral part of the design of 
the lugs. Of those with a central arm, seven burials quartered, 
one is symmetrical vertically, and eleven of which the design 
cannot be divided symmetrically at all. Those lugs with the arm 
in the upper half or lower half of the design are vertically 
symmetrical (12) and two which can not be divided into bilateral 
or quartered symmetry. All of the rest of the lugs happen to have 
arms at the side and (are centered on the side of the lug) and are 
horizontally symmetrical.
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The position of the arm with respect to the lug can be very 
important in defining the symmetry of the lug (and arm), unless 
decoration interferes to change it. It appears here that most 
representational lugs are horizontally bilaterally symmetrical. 
Central and back lugs tend to be vertically symmetrical, even with 
the motifs of the B category. Symmetry seems to be a result of the 
overall physical design of the handle, of whether it (the handle) 
is category A, B, or C type. 
THE HANDLE STYLES AND A DISCUSSION OF MOTIFS 
The different style groups are found in Figures Three to 
Five. The AS style consists of lugs shaped as lion's heads. The 
Al lugs are kidney-shaped (for example see b200, Figure Six). 
Light and Unglik (1987:5) excavated a blacksmith shop in Ontario 
dating from 1796-1812. They found what they called a trunk 
escutcheon plate which is of the same shape as the kidney-shaped 
lugs. This similarity underscores the blacksmith as the producer 
of early coffin hardware, and as a source of ideas, in this case 
familiarity with furniture, for coffin hardware. The A category 
is unique in that all but one of the burials (b78) has undecorated 
bars; it is called the A2 style here. 
The purpose of the bars in this category (A) seems to be not 
to take attention away from the large, undecorated lugs which are 
the focus of the handle design. The bars as a result taken on a 
rather passive role in the overall design.
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There are single image lugs and multiple image lugs in the 
B category. One lug is the crown with the ostrich feathers. 
Another presents us with a rose with leaves and a stem. A third 
is the classical style urn with flame issuing from the top, with 
a cross-hatched background. The last single image here is the 
Trinity with rounded tangs. This varies from the other Trinity 
lugs (which are found in the C category) in shape and lack of 
decoration, and as such is suspected of being an object which 
originally had a different function and was pressed into service 
as part of a coffin handle. All of the meanings of the motifs here 
and below can be found in Appendix C. 
The multiple image lugs contain more than one motif as main 
motifs. One multiple image has the scene of two cherubs, one on 
either side of a pillar, reclining and holding a draped cloth. 
Another lug portrays a lamb with an aureole of a sunburst pattern 
sitting on an alter-like slab, with flowers and foliage below. 
Small 'f' foliage indicates unidentifiable Foliage. The bar has 
violets of humility and tassels on it. Consensus is that lambs are 
exclusive to children's gravestones (Batsford, 1916; Duval, 1978; 
Gilbert, 1980; Gillon, 1966 and 1972; Penny 1977; Poirier, 1989; 
and Wasserman, 1972). This has been found to apply to the handles 
by the presence of these in children's graves. The use of violets 
reinforce the idea of innocence with the violets of humility on the 
bars. The third set of motifs consists of a winged cherub's head 
(soul) ascending with a rose below and some other design (motifs)
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which is illegible at this time. 
The complexity of decoration on the B lugs is accented by the 
decoration on the bars (see Figure Three). The lugs are the focus 
of attention, and the bars cradle the lugs by their very shape and 
reinforce the images on the lugs. The rose lug has roses and buds 
and rose leaves on the bars. The bars for the lamb also accent the 
lug by the simplicity of decoration and the subject matter. The 
cherub lugs' bars are mostly iliegible but have foliage from the 
Foliage group (see Appendix B); Foliage and Folige secondary 
motifs. There are plain handles, but they detract from the focus 
on the lugs, because of their passivity within the overall design. 
One of these plain handles belongs to the undecorated Trinity lug 
already discussed. The purpose of the bars in this category is to 
accent the lugs which are the focus of the handles because of their 
larger main image(s). Most of the bars here are decorated to 
accent these main images. 
The most numerous category is the C category with the lugs 
at either end of a bar. There are 227 of these. The C3 style 
handles are different from all of the other handles in the sample 
population because the lugs are round balls, with the emphasis on 
the bars. These bars carry large central motifs. One is Greek 
Cross within a space which echoes the shape, all within a circle.
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Smaller circles appear decreasing size the further away they are 
from the central image, reinforcing the central motif. The second 
bar has a tulip as the central motif, with a smooth, muscular 
looking bar. 
C12, 13, and 14 have 65 burials. This group of 
representational lugs contains the most motifs. Ali of the lugs 
are single image lugs. There are a few lugs which piece together 
bits of main images to create new main images. The circle with 
tassel and Latin cross with tassel are two examples of this. The 
bars in this category, including the undecorated bars, play an 
active role in pulling the design together. The eye is pulled from 
lug to lug along the bar. The decorated bars usually contain a 
centrally located motif to assist in moving the eyes around the 
design. The lugs are pulled together or brought together into the 
overall design of the handle by the motifs or lack of motifs on the 
bar. 
There are a few motifs which cross cut the A, B, and C 
categories. (Category D is illegible). Only foliage is found 
throughout the A, B, and C categories. The roses and buds motif 
is found in the B and C categories, along with rose leaves. There 
are two other motifs found in both B and C, the tassels and the 
drapery. The empty oval lying along a long edge is found only in 
C12, with an oval on its pointed edge in the B category.
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Some motifs are found on both lugs and bars. These may be 
main or secondary motifs. The Greek Cross (Miscellaneous group, 
see Appendix C) is found as the main motif on both a lug and on 
bars. The crest as a main motif is a lug (b510), and found on a 
bar. Stars as the main motif on lugs and bars is found with the 
b102 (10 burials) handles of C12. Tulips, and roses and buds of 
the Flower group are found in both the B and C categories on 
representational lugs, and with one exception (b225) on bars 
belonging with the representational lugs. Vines of the foliage 
motif are also on bars and a lug, but as secondary motifs. The 
rope (Accoutrement group), is found as the main and secondary motif 
on bars, and as the only motif (secondary) on lugs. 
The motifs are divided into groups in Appendix C. A few of 
these groups, specifically the Human, Trinity, Animal, 
Miscellaneous, Accoutrements, and Flower groups are ali main 
motifs, or mostly found as main motifs. Main motifs are ones which 
are in the center of the bars, or as the shape of lugs, or the 
emphasized motifs on a lug (caused by their presentation in the 
design). The latter kind is the ‘multiple motifs' of the central 
lug category (B). 
All of the Human motifs are main motifs and are found in the 
B and C categories on lugs and bars. This is not unusual because 
humans are the focus of the funerals. All of the Animal motifs are 
main ones and are also representational lugs (or part of), except
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for the feathers which are the main motif on bars. Animal motifs 
usually represent certain people or an aspect of man or God, also 
a major subject when dealing with death. The Trinity motif is the 
main motif on some of the Trinity lugs and is the shape of the lugs 
(three pointed and three rounded tanged lugs). This would be a 
main motif for the reason noted above. Ten of the 12 miscellaneous 
motifs are found as main motifs, nine of these ten as lugs. Three 
of these nine are main motifs on bars. All of these tend to have 
specific meanings rather than general feelings attached to then. 
For example, bidding a loved one farewell, the soul being guided 
to Heaven, transformation, and the eternal question or problem of 
good and evil embodied within one aspect, eg. the lion or serpent. 
Six of the seven Accoutrements motifs are main ones. Of 
these six, two are found on bars as main motifs. Another is a main 
and secondary motif on bars. The ribbon is main on a bar and a 
secondary motif on a lug, with the tassel in reverse of this. This 
group seems to consist of props or funeral accoutrements, used 
where necessary to intensify the funeral or mourning aspects of the 
design, and to unify the overall design of the handle. These are 
all decorative elements and associated with burial. The book may 
represent the Bible and as such is not necessarily a decorative 
element. These decorative elements can be used interchangeably to 
augment the funeral aspect of death without a loss in the design 
or meaning.
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The Flower group has six motifs. Five are main motifs, two 
of these only on lugs. Three of these five are main motifs on 
bars, two of them also acting as secondary motifs. Of these two, 
one is found on both bars and lugs and the other on bars only. 
Most of these are in the C category, with the rose in B alone and 
roses and buds in B and C categories. The rose and lilies 
represent some aspect of females, and how they should be approached 
in death. The bouquets and the tulips may be considered 
decorative. There can be no substitution of other motifs with some 
of the flower motifs, because some are specifically female related. 
Half the Abstract motifs are main motifs on bars. The others 
are secondary motifs on bars. These are all found in the C 
category, especially the C12 style. The literature does not 
indicate that Abstract main motifs represent any aspect the funeral 
or grieving process of Victorians. This and the accoutrements 
category seem to be used similarly, as both main and secondary 
motifs, to unify the design or intensify the subject matter, that 
of death. These are not important discrete categories either, for 
all these motifs could substitute each other in the handle designs 
without a loss of meaning. 
Foliage is found only as secondary motifs, except for the 
leaf which is found as representational lugs, and is thus also a 
main motif. The very nature of the Foliage motifs increases their 
likelihood as being used to fill spaces. They are not objects in
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themselves, except for the leaf, though they can be formed into 
objects such as a wreath (not present on any handles). Foliage 
represents attitudes towards death, such as bereavement, loss, and 
fortitude. These are all common attitudes towards death, and the 
symbols (motifs) may be used interchangeably on handles without 
changing any design meanings already present. These symbols 
reinforce the funeral, mourning aspect of death. 
fhe Fruit motifs are aiso secondary motifs. Grapes are 
usually found in association with vines and together they represent 
the body (vine) and blood (grapes) of Christ. The acorns represent 
Christ or the Virgin Mary (Renaissance) but more likely fortitude 
in the Victorian age. 
Overall, there is a high correlation between the main motifs 
and their representing God, man, or aspects of either on the 
handles. Feelings and attitudes towards death are found mostly as 
secondary motifs. There is no correlation between the motifs on 
the handles and the symmetry of the lugs. Design does affect the 
symmetry sometimes. Whether it is the A, B, or C category type 
affects the resulting symmetry more than the designs on the 
handles. The designs are also effected by form of the handle, in 
that central motifs are more likely on bars of the B and C 
categories, multiple and single images in the B category, with the 
representational single image motifs more likely in the C category 
and a greater number of motifs in general in the C category.
23 
Death was not a peripheral concern of the Victorian people. 
This can be seen in the number of motifs present and their 
meanings, and in the complexity of the designs with their single 
image, multiple image and joined motifs, and the motifs as the 
shape of the lugs. These motifs reflect the feelings, attitudes 
and beliefs of those ‘left behind' towards those who have ventured 
ahead, and towards death in general. The more important concerns 
of the Victorians are found as main motifs, with a tendency for 
general feeling to be found as the secondary motifs. These motifs 
and their mixtures reflect a formalization of these concerns 
(attitudes, beliefs, and feelings) and their importance to the 
Victorians.
APPENDIX A
ILLEGIBLE SURFACE FINDS 
HANDLES KIND FOUND AMOUNT FOUND 
b2 b 3 handles 
b43 b3 1 handle 
b68 b7 1 handle 
b77 b7 1 handle 
b98 b9 3 handles, 2 separate lugs 
b136 b15 6 handles 
b148 b16 1 handle, 1 lug 
b165 b21 &§ handles 
bl71 b25 2 handles 
b185 b37 1 handle 
b187 b8 3 1 handle, 1 lug 
b207 b91 3 handles 
b21la b174 bosses with b86 bar 1 handle 
b232 b215 1 handle 
b235 b390 1 handle 
b240 b402 4 handles 











APPENDIX B: A list of design motifs and their categories 
HUMAN ABSTRACT FORMS 
clasped hands triangles 
hand pointing to heaven empty ovals 
heart circle 
cherubs half circle 
cherub's face with wings rectangle 
diamond-like shape 
ANIMAL 
lamb and aureale OTHER 
butterfly 





rose(s), and buds 
MISCELLANEOUS lilies 
bouguets 
compasses and square violets 
crest 
G FRUIT 
fleur de lis 
Greek cross acorns 
Latin cross grapes 
Star 
rosette 
urn with flame FOLIAGE 
crown with feathers 
scroll work vines, grape or ivy 
cameo clover 
trees of life 
oak leaves 
ACCOUTREMENTS willow branches 
leaves /leaf 








APPENDIX C: The meanings associated with motifs 
Design motifs as the Form of Lugs 
bouquet - a popular decorative convention 
butterfly - the soul; the cycle of birth, death, and 
regeneration 
cameo presentation (with hand pointing to Heaven) - decorative 
convention, way of presenting a subject of importance 
cherub's face with wings - the soul's ascension 
cherubs - heaven, divine guidance 
crest (with motifs) ~ lineage, status, affiliation 
crown with ostrich feathers - royalty; Christian 
righteousness, celestial reward, proof of victory won 
fleur de lis - French ancestry; French royalty 
Greek cross with ribbon - faith; reward (presented here like 
a medal) 
Greek cross within circle, plus tassel ~ faith; tassel as a 
decorative convention 
lamb an@ aureole - innocence; divinity (aureole); child 
brought into God's kingdom 
Latin cross with tassel - passion of Christ; the 5 wounds of 
Christ; faith 
lion's head - symbol for Christ and the Prince of Darkness 
rose ~- white - purity 
- red - person of advanced life (women), maturity; 
English ancestry; martyrdom 
rosette - popular decorative motive 
serpent/dragon's head - good and evil; regeneration 
shell - fertility (thus resurrection); life symbol; 
pilgrimage symbol 
star - divine guidance or favour; divine protection; 
David's shield
Trinity, the concept of three - God the Father, Son, 
and Holy Ghost. 
OTHER DESIGN MOTIFS 
acorns - symbol of Christ or the Virgin Mary; fortitude 
book (open book) - knowledge; the Bible 
chain - link between Heaven and Earth 
clasped hands - farewell (to those leaving Earth) or 
greeting (in Heaven) 
clover - Irish ancestry; also found on tree of life (bouquet) 
representing those who have died 
compasses and square (on crest) - Masonic association 
drapery - an illustrative convention 
fans - an illustrative convention 
G (found on bar associated with crest) - God 
grapes - blood of Christ,found in association with 
grape vines 
hand pointing to Heaven (see cameo) - the way to the reward 
of the 
righteous 
heart - charity; the soul in bliss; the love of Christ; the 
abode of the soul 
leaves - an illustrative convention, usually associated with 
a flower or other Foliage 
lilies - young maiden; purity 
oak leaves - Christ or the Virgin Mary; fortitude 
ribbon - an illustrative convention 
rope - an illustrative convention 
tassels - an illustrative convention 
trees of life - healthy tree with representations of those 
taken (see clover) 
triangles - Trinity (see Trinity)
tulips - associated with death; also an illustrative 
convention 
(Flowers) 
urn with flame - classical revival urn, an illustrative 
convention; the soul's flight 
vines - ivy - remembrance; undying affection; fidelity and 
eternal life 
- grape - the body of Christ (see grapes) 
violets - humility 
willow branches - grief and loss; the Gospel of Christ; 
Christianity and the Church of Christ
APPENDIX D: The burial numbers associated with the classificatory scheme. 
Al b25/441 Cll b7(23) C14 b96(2) 
A2 b7816) b4913) b100 
A3 628311) b83(2) b382 
b58(1) b121(2) b447 
A4 b10/2(6) b124(2) b491 
b21{55! b330 b519 
AS b2i2t Ci2 b3(8! 
b10/3 
Bi bl3lat2i b13i2) 
b236 b&6 
B2 671 b91(6 1 
b465 b94(8) 






Cl b215 b334i2) 
C2 b147i2! b346 
b402/2) b355 
C3 b139 b368/1 
b225t21 b368/213 1 
C4 bork b369 
bi§47s b394 
bloi2i b395/1 
b36i 261 b406/2 




b498 C13 b3at7 i 
C6 bh464 b300 
C7 6314 b301/] 
b351/1 b315 
C8 b103131 b390 
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